“Musiqa pedagogikasi. Madaniyat. Etnografiya”

CTUINCTHUYECKAA 3BOJIIOIUA PEIIEPTYAPA CTPYHHO-CMbIYKOBbIX HHCTPYMEHTOB B
MHUPOBOM MY3bIKAJ/IbHOM UCCKYCTBE HOCOBEHHOCTH UHTEPIIPETALIMHA

M.B.x.Ogui0Ba’

Mas'ul muallif: OgusioBa
Mymtapuii6oHy Baxogupxo KusH,
dap/ly.

e-mail:
odilovamushtariy041@gmail.com

Received: 17 Oktabr 2026
Accepted: 22 Oktabr 2026
Published: 27 Oktabr 2026

Copyright: © 2026 by the
author(s). Licensee Musiqa
pedagogikasi. Madaniyat.
Etnografiya.

Iqtibos uchun: OzxusoBa, M. b. k.
CTUJINCTUYECKASA 3BOJIIOLHUA
PEINIEPTYAPA CTPYHHO-
CMbIYKOBBIX UHCTPYMEHTOB B
MHWPOBOM MY3bIKAJIbBHOM
HUCCKYCTBE HOCOBEHHOCTH
WUHTEPIPETALIUU / M. B. k.
OpunoBa // Musiqa pedagogikasi.
Madaniyat. Etnografiya. — 2026.
— T.2,Ne 1. — B.156-160.

1. @aplly

AHHoOTanus. B cTaThbe paccMaTpUBAKWTCA UCTOPUKOCTUJHUCTUYECKUE
3aKOHOMEPHOCTH pOPMHUPOBAHUS U PA3BUTHUS penepTyapa AJisg CTPYHHO-CMBIYKOBBIX
HHCTPYMEHTOB, CKPHUIIKH, aJIbTa, BUOJIOHYEJU U KOHTpPo6aca, B KOHTEKCTE MUPOBOHU
My3blKaJlbHOU KyJAbTypbl. Ocoboe BHUMAaHHUEe yAeNseTCH 3BOJKWIHUU
BBIPA3UTEJNbHBIX,TEXHUYECKHUX U TEMOPOBBIX BO3MOXXHOCTEN JaHHBIX HHCTPYMEHTOB B
pasJUYHble UCTOPUYECKHE 3MOXU OT mo3gHero BospoxzgeHus u Bappoko jo
COBPEMEHHOT0 MY3bIKaJbHOT0 UCKYCCTBA. AHAJIM3UPYIOTCS NpoLecc TpaHCHOpMaLuu
HCIIOJIHUTENBCKOTO S3bIKA I10J, BO3JEHCTBUEM 3CTETUYECKUX NPUHLUNOB Gappoko,
KJIacCUIIM3Ma, pOMaHTH3Ma, MOJieprU3Ma U NOCTMOlepHU3Ma. PacKkpbiBaeTcsl 3HaYeHHUE
HHTEepHNpeTalUuu KaK BaKHeHIIero KOMIOHEHTA HCHOJHUTEJIbCKOrO IpoLecca,
o0becrnedYrBaKIEro B3aUMOJeCTBHE aBTOPCKOT0 MY3bIKaJbHOIO TEKCTA, HUCTOPHUKO-
CTUJUCTUYECKOr0 KOHTEKCTA U UHAMWBUAYAJbHOU XyJOXECTBEHHOW KOHLENIUU
ucnoJHUTe . Oco60e BHUMaHUe yJeJeHOo BonpocaM ¢ppasupoOBKHU, apTUKYJISILUH,
aroruky, JUHAMUKH, TEMOPOBOM BhIPAa3UTENbHOCTH, BUOGPATO U pa3/IMYHBIX CIOCOGOB
3ByKou3BsedeHUss. OGOCHOBBIBAETCS HEOOXOAUMOCTh KOMIIJIEKCHOTO MOJX0Ja K
HHTEpNpEeTALUU penepTyapa AJsi CTPYHHO-CMBIYKOBBIX HHCTPYMEHTOB, OCHOBAHHOI'0 Ha
COYETaHUU UCTOPUYECKOH CTPYHHO-CMBIYKOBble MHCTPYMEHTHI, CKPUIKA, a/lbT,
BUOJIOHYEJb, KOHTpPabac, My3blKaJbHBIH penepTyap, CTUAUCTUYECKAS 3BOJIIOIUS,
HHTepIpeTanusi, UCIOJHUTENbCKOE UCKYCCTBO, MY3bIKaJbHbIH TEKCT, apTUKYJAALUS,
$pa3upoBKa, aroruka, TeM6pP.MbIILIEHHUS.

KiiloueBble cj0Ba: CTPYHHO-CMBIYKOBble HHCTPYMEHTHI, CKPUIIKA, aJbT,
BHUOJIOHYEJb, KOHTpPabac, My3blKaJbHBIH penepTyap, CTUAUCTUYECKAS 3BOJIIOIUSA,
HHTepIpeTanus, UCIOJHUTENbCKOE UCKYCCTBO, MY3bIKaJbHBIH TEKCT, apTHUKYASALUS,
dpasupoBKa, aroruka, TeMop.

JAHON MUSIQA SAN’ATIDA TORLI-KAMONCHALI CHOLG‘ULAR REPERTUARINING
USLUBIY EVOLYUTSIYASI VA TALQIN XUSUSIYATLARI

Annotatsiya. Maqolada jahon musiqa madaniyati kontekstida torli-kamonchali
cholg‘ular - skripka, alt, violonchel va kontrabas uchun repertuarning shakllanishi hamda
rivojlanishidagi tarixiy-uslubiy qonuniyatlar ko‘rib chiqgiladi. Turli tarixiy davrlarda, ya'ni
so‘nggi Uyg‘onish davri va Barokko davridan tortib, zamonaviy musiqga san’atigacha bo‘lgan
jarayonda ushbu cholg‘ularning ifodaviy, texnik va tembr imkoniyatlari evolyutsiyasiga
alohida e’tibor qaratiladi. Barokko, klassitsizm, romantizm, modernizm va
postmodernizmning estetik tamoyillari ta’sirida ijrochilik tilining o‘zgarish jarayonlari
tahlil qilinadi. Talqin ijrochilik jarayonining muhim tarkibiy gismi sifatida yoritilib, unda
muallifning musiqiy matni, tarixiy-uslubiy kontekst va ijrochining individual badiiy
konsepsiyasi o‘rtasidagi o‘zaro munosabatlar ochib beriladi. Shuningdek, musiqiy
jumlalash, artikulyatsiya, agogika, dinamika, tembr ifodaviyligi, vibrato va tovush hosil
qilishning turli usullariga alohida e’tibor qaratiladi. Torli-kamonchali cholg‘ular
repertuarini talqin qilishda tarixiy tafakkur, uslubiy bilim va individual ijrochilik
yondashuvini uyg‘unlashtirishga asoslangan kompleks yondashuv zarurligi asoslanadi.

Kalit so'zlar: torli-kamonchali cholg‘ular, skripka, alt, violonchel, kontrabas,
musiqiy repertuar, uslubiy evolyutsiya, talqin, ijrochilik san’ati, musiqiy matn,
artikulyatsiya, musiqiy jumlalash, agogika, tembr.

STYLISTIC EVOLUTION OF THE REPERTOIRE FOR STRING BOWED INSTRUMENTS IN
WORLD MUSIC AND FEATURES OF INTERPRETATION

Abstract. The article examines the historical and stylistic patterns of the formation
and development of the repertoire for string instruments violin, viola, cello and double
bass within the context of world musical culture. Particular attention is paid to the
evolution of the expressive, technical and timbral potential of these instruments from the
late Renaissance and Baroque periods to contemporary music. The study analyzes the
transformation of performing language under the influence of the aesthetic principles of
Baroque, Classicism, Romanticism, Modernism and Postmodernism. Interpretation is
considered as an essential component of musical performance that establishes interaction

www.journal.bxu.uz

156 Ne 2-son, 1-qism 2026-yil


https://journal.bxu.uz

M “Musiqa pedagogikasi. Madaniyat. Etnografiya”

between the composer’s musical text, historical and stylistic context, and the individual artistic concept of the performer.
Special attention is devoted to phrasing, articulation, agogics, dynamics, timbral expression, vibrato and various sound-
production techniques. The article substantiates the necessity of a comprehensive approach to the interpretation of string-
instrument repertoire based on the combination of historical awareness, technical mastery and artistic-imaginative
thinking.

Keywords: string instruments, violin, viola, cello, double bass, musical repertoire, stylistic evolution, interpretation,
performance practice, musical text, articulation, phrasing, agogics, timbre.

BBenenue. CTpyHHO-CMBIYKOBbIE HHCTPYMEHTHI 3aHUMAIOT 0C060€ MECTO B HCTOPUH MUPOBOW MY3bIKAaJbHOH
KyJbTypbl.CKpPHUIIKA, a/IbT, BUOJIOHYEJb U KOHTpabac cGopMHUPOBaAIH OHY U3 Haubosiee 3HAYNMbIX HHCTPYMEHTATIbHbBIX
CHUCTEM eBpPOIENCKON NpodecCHOHAJbHON MY3bIKH, 0Ka3aB CyIllleCTBEHHOE BJIHUSHHE HAa Pa3BUTHE KAMEPHOTO aHCaMb6.Jis,
cMM(OHHUYECKOT0 OPKECTPa, KOHIEPTHOr0 UCIOJHUTEJNbCTBA U NeJaroruieckoi npakTuku. OcCo6eHHOCTb JaHHOHU
Pyl UHCTPYMEHTOB ONPe/eisieTCsl COUeTaHUEM IUPOKOro AUana3oHa BhIPa3uTeJbHbIX BO3MOXKHOCTEH, 6oraTcTBa
TeMOPOBOM NaUTPBI, AUHAMUYECKON 'HOKOCTH U CIIOCOOHOCTH K TOHYAWIIeMy HHTOHALHOHHOMY MO/IeJTMPOBaHHUIO
3ByKa. B oT/inuMe OT MHOrMX HHCTPYMEHTOB C QUKCHPOBAHHOW BBICOTOM 3BYKa, CTPYHHO-CMBIYKOBbIE HHCTPYMEHTHI
MO3BOJISIOT UCHOJHUTEJNI0 HENOCPEACTBEHHO BO3/1€MCTBOBATh Ha KaueCTBO 3BYyYaHHUs NMOCPEACTBOM HU3MEHEHUS
CKOPOCTH U JaBJIEHUS CMbIYKa, TOYKM KOHTAKTa CO CTPYHOH, XapakKTepa BUOPATO, apTUKYJALHUHA U JPYTUX
HCIOJTHUTENbCKHUX MapaMeTpoB. UcTopust pa3BUTHS pelnepTyapa AJsl CTPYHHO-CMBIYKOBBIX HHCTPYMEHTOB NPE/ICTABJISET
Co6O0M CJ0XKHBIM U MHOTOYpPOBHEBBIHA mpoliecc. OH HeMmocpeACTBEHHO CBSI3aH C H3MEHEHUEM XYyJI0KeCTBEHHO-
3CTEeTUYECKHUX NPeACTaBJeHUN PAa3JIMYHBIX 310X, COBEPLUIEHCTBOBAaHUEM HHCTPYMEHTAJIbHON KOHCTPYKLUH, PAa3BUTHEM
KOMIIO3UTOPCKOM TEXHUKHU U TpaHChOpMalMel HCIOJTHUTETbCKOTO HCKYCCTBA.

AKTyasbHOCTB HCCJIeJOBAHUS 00YCI0BJIeHA HEOOXOAUMOCTbI0 KOMIIJIEKCHOTO U3y4YEeHUs B3aUMOCBSI3U MEXIY
CTUJIMCTUYECKON 3BOJTIOIMEN MY3bIKaJIbHOTO PenepTyapa U 0COGEHHOCTSIMU ero UCIOJTHUTENbCKOW HHTepIpeTanuu. B
YCIOBUSIX COBPEMEHHOTO MYy3bIKaJIbHOI'0 06pa3oBaHus 0coboe 3HaYeHHe NpuobpeTaeT GOPMHUPOBAHUE Y UCIOJTHUTES
CIOCOGHOCTH He TOJbKO TEXHUYECKH BOCIPOU3BOAUTH HOTHBIN TEKCT, HO M OCMBICJIUBATh €r0 HCTOPUKO-KYJIbTYPHBIN
KOHTEKCT.

[TocTaHOBKa POGJIEMBI

Bomnpoc nHTepnpeTanuy My3bIKaJIbHOI'0 IPOXU3BEleHUs HA TPOTSHKEHUHU JJINTEIbHOTO BpEMEHH OCTAETCS OJJHUM
M3 LeHTPaJbHBbIX B MY3bIKO3HAaHUH U HCIIOJHUTEIbCKOM HCKycCcTBe. HOTHBIN TEKCT PUKCUPYET OCHOBHBIE MAapaMeTphl
NpOM3BeJleHUS, OJHAKO er0 XyA0XKeCTBEHHOE CoJiep:KaHHe pacKpbIBAeTCs HENOCPeACTBEHHO B NIPOLiecce UCIOJHEHHUS.

[Ipo6ema 3akJO4YaeTcss B ONpeJeleHUH ONTUMAJbHOTO COOTHOLIEHUS MeX/JYy aBTOPCKHM 3aMBbICJIOM,
HMCTOPUYECKH 00y CI0BJIEHHON UCIIOJHUTENbCKON NPAaKTUKOW U UHAVMBUYAIbHOCTbIO COBPEMEHHOTO UCIIOJTHUTES.

OcobeHHO OTUYETJNBO JJaHHAsA MPo6aeMa NPOSIBJISETCSA B pernepTyape AJsl CTPYHHO-CMBIYKOBBIX HHCTPYMEHTOB.
OZHO ¥ TO e NPOM3BeJEHNE MOXET IPUOOPETAaTh PAa3/IHUIHbIE XY/ 0KECTBEHHbIE OTTEHKH B 3aBUCMMOCTH OT TEMIIA,
XapaKTepaapTUKYASALUHU, cnocob6a ¢pa3upoOBKH, MPUMEHEHUS BUOPATO, AUHAMHUYECKOTO MJaHa U KadeCcTBa
3ByKOou3BJiedyeHHUs. TaKuUM 06pa3oM, HHTepHpeTanus He MOXXET pacCMaTPUBATHCH HCKJIYUTEJbHO Kak
BOCIpPOM3BEe/IeHHE aBTOPCKUX yYKa3aHUH. OHa mpejcTaBJsgeT COO0W CJI0KHBIA aHAJUTUKO-TBOPYECKUN MpOIecc, B
KOTOPOM MCIOJIHUTEJNb CTAHOBUTCH aKTUBHBIM YyYaCTHUKOM Xy 0KE€CTBEHHOTO OCMBICJAEHHUS MY3bIKaJbHOTO
NPOU3BE/IEHUSI.

CteneHb U3y4YEHHOCTH MPOBJIEMBI

[Ipo6ieMaTHKa UCTIOJHUTEIBCKON HHTEPIPETALMY U HCTOPUYECKOTO PA3BUTHS CTPYHHO-CMBIYKOBOI'0O HCKYCCTBA
MOJIyYHJia IIUPOKOE OCBELIEHHE B TPYZax 3apyOe’XHbIX U OTeYeCTBEHHBIX UCCIejoBaTeeld. 3HAYUTENbHbBIN BKJIA/J B
M3y4YeHHe HUCTOPUM CKPUINHUYHOTO HUCKYCCTBA, UCIOJHUTENbCKON NPAaKTUKH U METOJAUKH OOY4YeHUS BHECJIHU
WCCeloBaTe M U UCIOJTHUTENH Pa3JIUYHbIX My3bIKaJbHbIX HIKOJI.

Oco6oe 3HaYeHHE UMEIOT HCCJIEJOBAHUS, OCBALIEHHbIEe UCTOPUH CKPUIIKH, 3BOJIIOIUU UCIOJTHUTENbCKUX
NpUEMOB M BONPOCAM UCTOPUYECKH NHGOPMHUPOBAHHOTO UCNOJHEHUSA. PaboThl B 06/1aCTH My3bIKaJbHOU 3CTETUKH U
HCIOJIHUTE/JbCKOW UHTEPIPETALNH TO3BOJISIIOT pACCMAaTPHUBATh My3bIKaJbHOE NPOU3BeJIeHUE KaK Xy 0KECTBEHHYIO
CHUCTEMY, CYIeCTBYOIIYI0 BO B3aUMOJeHCTBUHA KOMIIO3UTOPCKOrO 3aMbICJia, HOTHOTO TEKCTa U UCIOJHUTENbCKOU
NpaKTUKU. BMecTe c TeM BONpPOCHI CTUIMCTUYECKOW 3BOJIIOIUU perepTyapa BCed rpymnnbl CTPYHHO-CMBIYKOBBIX
WHCTPYMEHTOB OT CKPHUIIKU J0 KOHTpabaca TpebyoOT AajJbHEHIIero CUCTEMHOTO pacCcCMOTpeHusa. B yacTHocTH,
HeJI0CTAaTOYHO UCCJIEeJOBAHHBIM OCTAETCS KOMIJIEKCHBIM aHa/IN3 B3aUMOCBS3U MEX/Y U3MEHEHHEM KOMIIO3UTOPCKOT0
SI3bIKa U TpaHCcOpMaLMel UCIIOJHUTENbCKUX CPE/ICTB BEIPA3UTEIBHOCTH.

[esb ¥ 3a7ja4M MCCaeL0BaHUSA

llenb ncciaes0BaHUS 3aK/I0YAETCS B BbISIBJEHUH OCHOBHBIX 3aKOHOMEPHOCTEH CTUJIMCTUYECKOH 3BOJIIOIIUU
penepTyapa AJs CKPUIIKH, aJbTa, BUOJIOHYEJNU U KOHTpabaca, a TaKXKe B ONpeJieJIeHUH KIYeBbIX 0COGEHHOCTEH UX
COBpPEMEHHOM UHTepnpeTauuu. g JoCTHXKeHH T0CTaBJIeHHOM LjeJIU OollpeJiesIeHbl Cleyolye 3aa4u: pacCMOTPETh
HCTOPUYECKHE NMPEANOChIJIKA GOpPMHUPOBAHUS penepTyapa AJs CTPYHHO-CMBIYKOBBIX HHCTPYMEHTOB; BBIIBUTH
0COOGEHHOCTH pa3BUTHUSA pelepTyapa B 3MOXH OAPOKKO, KJIACCULM3Ma U POMAaHTHU3Ma; ONpPEEJUTb XapaKTepHbIe
TEeHJJeHIUU Pa3BUTHUSA CTPYHHO-CMbIYKOBOU My3bIKHM XX-XXI BekoB; mpoaHa/JU3UpPOBaTh TpaHCHOpPMaAIUIO
HCIIOJIHUTEJbCKUX CPEACTB BbIPA3UTEJIbHOCTH; ONpPEENUTh 3HAaUYeHHE HCTOPUKO-CTUJIUCTUYECKOTO KOHTEKCTA B
npolecce UHTEPNPETALUH; BbIIBUTh B3aUMOCBA3b MEXY TEXHUYECKUM MacCTEPCTBOM M XYJ[0’)KECTBEHHO 00pa3HbIM
MBbIIIJIEHUEM HUCIOJTHUTEIS.
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MeTomo0J10rUs MCC/ieIOBaHUS

MeTo0/10TUYECKYI0O OCHOBY MCCJeJLOBAaHUA COCTAaBUJU HCTOPUKO CTHUJHUCTUYECKHUH, CPAaBHUTEJBHO-
AHAJIMTUYECKUN, CUCTEMHBIA U UHTEPNPETALMOHHbIN METO/bL.

UCTOpPHUKO-CTUIUCTUYECKUN MeTOJ, MO3BOJIUJ PAaCCMOTPETh pa3BUTHe pelnepTyapa B KOHTEKCTe CMEHBI
MY3BbIKaJIbHO-UCTOPUYECKUX 3110X. CpaBHUTEIbHO-aHAJIUTUYECKUH MEeTO/, UCII0JIb30BaJICS /IS BbIIBJIEHUS Pa3u4ui B
KOMIO3UTOPCKOM U UCIOJHUTEJBCKOM fAA3bIKe pa3JIMYHbIX Nepuo0B. CUCTeMHBIM NOAX0/ NO3BOJUJ pacCMaTpUBaTh
CTPYHHO-CMBIYKOBBIN penepTyap KaK LeJOCTHYIO Xy 0)KECTBEHHYI0 CUCTeMy, B KOTOPOM KOMIO3UTOpPCKaa Hjes,
KOHCTPYKTHBHbIe 0COGEHHOCTH MHCTPYMEHTA M HCIOJIHUTEJNbCKass MPAaKTHKa HAXOAATCH B MOCTOSHHOM
B3aUMO/ZIeHCTBUU. UHTepIpeTanMoOHHbIA MeTO/L ObIJT HAlPaBJieH Ha BhISIBJEHHE CIIOCO60B PACKPBITHS XY/[0KECTBEHHOT'O
co/iep>KaHUs NpOM3BeJleHNA NOCPeCTBOM HCIOJHUTENBbCKUX CPESICTB.

Hay4yHas HOBU3Ha KcceJ0BaHUA

Hay4yHaa HOBM3Ha HcC/e0BaHUA 3aK/AI04aeTCd B KOMIJIEKCHOM PacCMOTPEHUU CTUJMCTUYECKOW 3BOJIIOLUHU
penepTyapa [JJs CKPHUIKH, aJdbTa, BUOJOHYEJN U KOHTpabaca B eJUHCTBE C NPOOJEeMaMHU HUCIOJHUTENbCKOU
WHTepHnpeTanuu. B ctaTbe cucTeMaTU3UPYIOTCA OCHOBHBIE U3MEHEHUS UCIOJHUTEJNbCKOTO S3bIKa, CBA3aHHbIE C
Pa3BUTHEM MY3bIKaJbHO-UCTOPUYECKUX CTUJIEH, A TAKXKe 06OCHOBBIBAETCS MOJIOXKEHHUE O TOM, YTO MHTEPIPETALUSA
CTPYHHO-CMBIYKOBOTO pelepTyapa J0JKHa OCHOBbIBAaTbCA HAa B3aUMOJEUCTBUU TPeX OCHOBHBIX KOMIIOHEHTOB:
aBTOPCKOT0 TEKCTA, UCTOPUKO-CTUIUCTUYECKOTO KOHTEKCTAa U MHAMBU/YaJlbHOM UCIOJHUTETbCKON KOHIEMLIUH,

Uctopudeckas 3BosoLusa penepTyapa

®opMupoBaHHE COBPEMEHHOTO CEMENCTBA CTPYHHO-CMBIYKOBBIX MHCTPYMEHTOB IPOUCX0UJIO IOCTENEHHO. B
anoxy Bo3poxeHnsa 3HaYMTe/IbHOE paclIpoCcTpaHeHHe NMOJAYYUIU pa3JnudHble pa3HOBUHOCTH BUOJI, KOTOpbIe CTalx
Ba)KHOM NPeJNOChIIKOH Aa/bHEHIIEero pa3BUTHsl CTPYHHO-CMbIYKOBOU KYJIbTYPBI.

Oco6oe 3HaueHHe B GOPMUPOBAHUU COBPEMEHHOTO CKPUNHUYHOTO HMCKYCCTBA UMEJU UTAJbSIHCKHUE
HHCTpyMeHTaJ bHble MmKoJbl XVII Beka. /leaTespHocTh MacTepoB bpemuu u KpeMonsl cnoco6cTBOBasa
COBEpIIEHCTBOBAHUIO KOHCTPYKLHUH CKPUIIKH, YTO B JaJIbHEHIIeM CylleCTBEHHO PaCIIMpHUJIO ee aKyCTUYeCKUue U
HCIOJIHUTEJbCKHME BO3MOXKHOCTH. B mepuo/; 6apoOKKO CKpUIKA MOCTENEHHO NPEeBPATHUIACh B CAMOCTOSATEIbHBIN
KOHLIepTHbIA UHCTPYMeHT. TBopuecTBO A. Kopessiy, A. BuBanbau u Y. C. baxa cTtano Ba)KHEUILIWM 3TanoOM pa3BUTUS
CKpUNIUYHOTO penepTtyapa. Oco6oe MecTo 3aHuMaeT TBopyecTBo M. C. Baxa, B mpou3BeIeHUAX KOTOPOTO BO3MOKHOCTH
CKPUIIKHM PACKPBIBAIOTCH HE TOJBKO KaK MEJOJAUYECKOr0, HO M KaK NOJIUPOHUYECKOro HHCTpyMeHTa. COHAThI ¥ HAPTHUTHI
JUISI CKPUIIKH COJIO JEMOHCTPUPYIOT CHOCOOGHOCTh OJJHOTO HHCTPYMEHTA CO3/aBaTh CJIOXXHYIO CHUCTEMY T'0JIOCOB,
rapMOHHUYECKHX U TeMaTH4YeCKUX B3auMOcBsi3el. Kimaccuueckast anoxa BHeC/Ia HOBbIe Tpe6oBaHUs K popMe, ppa3upoBKe
Y apTukyaauuu. B TBopyectBe B. A. MounapTa u JI. BaH beTxoBeHa CKpUIIKa CTAHOBUTCHA aKTHUBHBIM YYaCTHHUKOM
JpaMaTypruuecKoro pa3BUTUs My3blKaJbHOTO npou3BeAeHUusd. B XIX Beke poMaHTUYeCcKas 3CTeTHKA CyLeCTBEHHO
HM3MeHMJIa OTHOLIEHUEe K MHCTPYMEHTaJIbHOMY UCIOJHUTEIBCTBY. Bo3poc nHTepec K MHAUMBUAYAJIbHOCTHY UCIIOJHUTEI,
3MOIMOHAJBHOM HACBIIEHHOCTH U BUPTYy03HOCTH. Oco60e 3HaYeHHe B 3TOM Ipoliecce uMesio TBopuecTBo H. [laranuHw.
Ero npousBeeHNsA NpOLEMOHCTPUPOBAIN NPUHLIUIAAIbHO HOBbIE BO3MOXHOCTH CKPUIIKHU U CYLeCTBEHHO PaClIupUIN
TeXHUYeCKHUU apceHas UcnoJHuTe . OZHOBpEMEHHO BO3pacTaeT Xy 0KeCTBEHHAs PoJIb BUOJIOHYE U, B nponsBeseHUAX
P. lllymana, U. bpamca, A. /lBop»*akKa U JPyruX KOMIO3UTOPOB BUOJIOHYEJb NMPEACTAET KAaK CAMOCTOSTENbHbIN
JIMPUYECKUH U JipaMaTU4eCKUH HHCTPYMEHT.

Ctunuctuyeckue u3aMeHeHUd B My3biKe XX-XXI BekoB

XX cToJsieTHe XapaKTepU3yeTcsl Ype3BbIHYaWHBIM MHOI006pa3ueM My3bIKaJbHbIX HalpaBJeHUU. iMIIpeccnoHU3M,
3KCIpPeCCUOHU3M, HEOKJIACCULIU3M, aBaHTrap/, MUHUMa/IM3M U pyrye 3CTeTUYeCKHe CUCTEMbI 3HAUUTEJNbHO PaCUIMpPUIN
TpaJHULMOHHOE NpeJCTaBJeHNE O BbIPa3UTeJbHBIX BO3MOXHOCTAX CTPYHHO-CMBIYKOBBIX HUHCTPYMeHTOB. B TBopyecTBe b.
Baprtoka, U. CtpaBuHckoro, C. [Ipokodrena, [. lllocTakoBuYa U APYTrUX KOMIO3UTOPOB TPAaAUIMOHHbIE TPUEMBbI
3BYKOU3BJIEYEHUS MTOJIYYUJIU HOBOE XY/I0KeCTBEHHOe coZlepkaHue. [lunnukaro, ¢paxoseTsl, rianccaizo, sul ponticello,
sul tasto, col legno u Apyrue npuemsl CTajJu He TOJbKO TEXHUYECKUMHU CPEACTBAMHU, HO U BaXXHBIMH 3JIEMEHTAMHU
TeMOPOBOH ApaMaTypruu. TakuMm o6pa3oM, B My3biKe XX BeKa CTPYHHO-CMBIYKOBBIH HHCTPYMEHT NOCTENEHHO BBIXOAUT
3a mpeziesibl TPAJAULMOHHON MEJTOJUKO-JIUPUYECKON QYHKIMH U NpeBpaLiaeTcsl B CJ0XKHBIH UCTOYHHUK TEMOPOBBIX,
IIYMOBBIX U COHOPHBIX 3¢pdekToB. COBpeMeHHass KOMIO3UTOPCKAas NpaKTHKa MPOJOJKAaeT JAaHHBIH Hpolecc.
Hcnosib30BaHUE pacUIMPEHHBIX UCIIOJHUTENbCKUX TEXHUK, 3JIEKTPOHHBIX CPEACTB 06pabOTKU 3BYKa U HOBBIX GpopM
My3bIKaJbHOM KOMIIO3ULMU OTKPbIBAET HOBBIE NEPCIEKTUBLI PA3BUTHA pelepTyapa.

Oco6eHHOCTH UHTEPIPETALMY CTPYHHO-CMBIYKOBOTO penepTyapa

WHTepnpeTanus My3blKaJbHOrO NPOU3BEAEHUS SBJASAETCSH OJHUM M3 HauboJiee CJHOXKHBIX NMPOIECCOB
HCIOJIHUTEJNBCKOTO UCKyccTBa. Ee copepxkanrne ¢opMupyeTcs Ha NepeceyeHUH 00'beKTUBHBIX U CYyO'beKTUBHBIX
¢dakTopoB. K 06beKTUBHBIM HAKTOPAM OTHOCSTCS:

aBTOPCKHUM HOTHBIN TEKCT;

HCTOpUYeCcKas 310Xxa;

YKaHpPOBas crienuPHrKa;

KOMIIO3UTOPCKHUH CTUJIb;

HCIOJTHUTEIbCKAs MPAaKTHKA COOTBETCTBYIOLIEr0 epruoza. K cy6beKTUBHBIM GaKTOpaM OTHOCSTCS:

WH/AYBUAYAJbHOCTb UCTIOJHUTES;

XyJ,0°KECTBEHHOE MBIIIJIEHUE;
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3MOIMOHAJbHOE BOCIPUATHE;

HUCIIOJIHUTENbCKUH OIIBIT;

TEXHUYECKHE BO3MOXKHOCTH;

JINYHAsl UHTEePIPEeTALMOHHASA KOHIENIHS.

Ocob6oe 3HaueHHe uMeeT PppasupoBKa. UMeHHO nmocpecTBOM (pPa3svUpPOBKU HUCIOJHHUTENb ONpeAesieT
HalpaBJeHUe MY3bIKaJbHOW MBIC/IH, KyJbMUHALMOHHbIE TOYKH U XapaKTep Pa3BUTHSA My3bIKaJbHOr0 MaTepHaJa.
ApTUKyIAIMS onpesesisieT XapaKTep MPOU3HEeCEeHUsI MYy3blKaJIbHON ¢ppa3bl. B 3aBUCHMOCTH OT UCTOPUYECKOTO CTHJIS
OJZIMH U TOT K€ HOTHBIH TEKCT MOXET NpeAnoJaraTb pa3JuyHble CIOCO6Gbl apTUKYJISLIMOHHOTO pemeHus1. He meHee
BaXKHBIM SIBJISIETCS] MCIIOJIb30BaHHE BUOPATO. B cOBpeMeHHON UCHOJHUTENbCKON NPAaKTHUKE OHO SIBJSETCS OJHUM U3
OCHOBHBIX CpPEACTB TeMOpPOBOH BbIpasuTeabHOCTU. OJHAKO XapaKTep U UHTEHCUBHOCTb BUOPATO JOJKHBI
COOTBETCTBOBATb CTUJIMCTUKE NPOU3BEJEHNs. ATOTHKA TaKXKe UI'PAET 3HAYUTEbHYIO POJIb B CO3ZJlaHUH BbIPAa3UTETbHOIO
vcroJsiHeHUs. HesHauuTe/IbHbIE M3MEHEHHS TEMIIA, EC/TH OHHU XY/102KECTBEHHO MOTHBUPOBAHBI, CIOCOOHBI MOAYEPKHYTh
BHYTPEHHIOKO CTPYKTYPY My3bIKaJIbHON Qppassl.

CKpUIKa, aJbT, BUOJIOHYEIb U KOHTPAabac Kak MHAMBHU/AYaJIbHble HOCUTEJIH Xy/[0’KECTBEHHOT0 06pa3a

Kax/iplil ”HCTPYMEHT CTPYHHO-CMBIYKOBOW I'pynnbl 06sa/jaeT cOGCTBEHHON TeMOpoBO# npupooil. Ckpunka
XapaKTepHu3yeTcs SpKUM, THOKHUM U TEXHUYECKH MO BUKHBIM 3By4aHHeM. Ee BBICOKHU perucTp N03BOJISIET IepeaBaTh
KaK BUPTYO3HbIE, TAK U JINPUYECKHE My3bIKaJbHbIe 06pa3bl. AJIbT 06J1a/1aeT 6oJiee rIy60KUM U MATKUM TeMOpoM. Ero
3By4YaHHE OTJHUYAETCS 0CO60H BHYTPEHHEN BBIPA3UTENbHOCTHIO U YAaCTO HUCIOJIb3YeTCs /sl CO3JaHUS JUPHUIECKHUX,
MICUX0JIOTUYECKN HACBIIIEHHBIX 00pa30B. BUosIOHYe/ b 3aHUMAET YHUKAJbHOE MOJI0XKeHWe 6Jiarojaps MHUPOKOMY
JIMaTa30Hy U TeMOPOBOM GJIM30CTH K YeJIoBeueCKoMy roJiocy. OHa Crmoco6Ha 06 beJUHATh KAHTHJIEHHOCTb BBICOKOTO
pervcTpa C HachI[EHHOCTbIO CPEJAHEro M HUXKHero peructpoB. KoHTpabac, TpaJUIMOHHO BBIMOJJIHSIOUIUH
byHJaMeHTaNbHY0 TAPMOHUYECKYI0 U PUTMHUYECKYI0 QYHKIHUIO, B TPodECCHOHAJbHOM KOHILEPTHOM penepTryape
packpbIBaeTcsl TakKXe KaK CaMOCTOSITEJbHBIA COJIbHBIA MHCTPyMeHT. TakUM 006pa3oM, pa3BUTHE penepTyapa
Croco6CTBOBAJIO MOCTENEHHOMY PACUIMPEHUIO XyA0XKECTBEHHON GYHKLIMY KaXA0r0 MHCTPYMEHTA.

O6cyxeHue pe3yabTaToOB

[IpoBe/ieHHBIN aHAJIN3 I03BOJISIET YCTAHOBUTD, UYTO CTUJIMCTHYECKAs 3BOJIIONMSA CTPYHHO-CMBIYKOBOI'0 penepTyapa
HEeNnocpeACTBEHHO CBSI3aHa C U3MEHEHHEM MPe/[CTaBJIEHUH 0 3BYKe, BBIPA3UTEIBbHOCTU U POJIM UCTIOJHUTEIS.

B 6apo4HO#l My3blKe 0co60e 3HaYeHHEe NPUOOpPeTaeT PUTOPHUYECKAs! BBIPA3UTEJNbHOCTD, APTUKYJIAMOHHAS
nuddepeHIpanus U ICHOCTh My3bIKaJIbHOU pevyu. Kiaccuiecknil CTUIb XapaKTepU3yeTCsl CTPEMJIEHMEM K CTPYKTYPHOM
SICHOCTH, MPONOPIMOHAJBbHOCTU U PaBHOBeCHI0. PoMaHTHYecKasi 3110Xa yCUAMBaeT 3HaYeHHe UHAUBUAYAJTbHOU
3MOIMOHAJIBbHOCTH, TEMOPOBOro 60raTcTBa U BUPTYO3HOCTHU. B My3bike XX-XXI BekoB Habs0jaeTcs fajbHeHIee
pacmiupeHve 3BYKOBOTO IMPOCTPAHCTBA, CBSA3aHHOE C MCMOJb30BAaHHUEM HOBBIX CIIOCOOOB 3BYKOU3BJIEUEHUS U
3KCIepUMEHTHPOBaHUEM C TeMOpoM. CieZl0BaTebHO, UCIIOJHUTENbCKAS HHTEPIPETALMSA JOKHA YIUTHIBATD HE TOJIBKO
TeXHUYeCKHe 0COGEHHOCTH NPOU3BEJEHHUS, HO U €ro UCTOPUKO-CTUIMCTUYECKYIo pupoay. [IpodeccuonanbHoe
HCIOJIHEHHE TIpeZoaraeT He MeXaHU4eCKOe BOCIIPOU3BeeHHe HOTHOTO TEKCTa, a rJ1y60KOoe OCMBICJEHHUE €T0
BHYTPEHHEH CTPYKTYPHI U XY/[0’KECTBEHHON KOHIENI[HH.

[IpakTHYeCcKOe 3HAaYEHUE UCCIEe0BAHUSA

Pe3ynbTaThl HCCIEJOBAaHNS MOTYT GbITh HCIIOJIb30BaHbl: B yieGHOM MPOLECCE BBICIINX U CPEJHUX MY3bIKaJIbHBIX
006pa3oBaTeJIbHBIX YYPEXKAEHUH; NPU NOATOTOBKE CTYJEHTOB MO CHEeHAJIbHOCTAM «My3bIKaJlbHOE UCKYyCCTBO» U
«MHCTpyMeHTa/JbHOE UCIOJHUTENBCTBO»; B KypCaX UCTOPUH MY3BbIKH U MY3bIKaJbHOT'O HCHOJHUTENBCTBA; NPHU
pa3paboTKe METOAMYECKUX MAaTEPUAJIOB [0 CKPUIIKE, aJIbTy, BUOJIOHYENIH U KOHTPabacy; Npy MoAroTOBKE KOHLEPTHBIX
nporpamMM; B JaJbHEHIINX UCCAeL0BAHUAX NPO6IEM My3bIKaJIbHON HHTepHpeTanuu. Ocob6oe 3HaYEeHUE MOJOXKEHUS
HCCAe0BaHUsl MOTYT UMEThb JJi HOATOTOBKH OYAyLIUX IpenojaBaTesedl My3blKH, MOCKOJbKY MOHUMaHHE
CTUJIMCTUYECKOHN crenuPUKU MPOU3BEAEeHUs MO3BOJAET GOPMUPOBATh Yy yYallUXCsd OCO3HAHHOE OTHOULIEHHE K
MY3bIKaJIbHOMY TEKCTY.

3aksodeHue. [IpoBeseHHOE HCCaeJOBAaHME MMOKA3bIBAET, UTO UCTOPHUS CTPYHHO-CMBIYKOBOTO penepryapa
npesCcTaBaseT CO60M HeNpepbIBHBIN NMPOLEcC B3aUMO/eHCTBUSA KOMIIO3UTOPCKOTO TBOPYECTBA, UHCTPYMEHTAJIbHOU
KOHCTPYKLHHU U HCIOJHUTEJNbCKOro UCKyccTBa. OT 6apo4HON MoAMPOHUYECKON TpajUIMU IO COBPEMEHHBIX
KOMIIO3UTOPCKUX 3KCIEPUMEHTOB CKPHUIIKA, aJbT, BUOJOHYEJb U KOHTpabac NpOLIJM 3HAYUTENbHBIH NYTh
XyJl0’KeCTBEHHOU TpaHcpopmanuu. Ux PyHKIUM NMOCTENEHHO PACIIUPATUCh: OT IPEUMYIECTBEHHO aHCAaM6JIEBBIX U
OPKEeCTPOBBIX 33/ia4 J0 CAMOCTOSTEJIbHOI0 KOHLIEPTHOTO, KAMEPHOTr0 U 3KCIIEPUMEHTAJIbHOrO UCIOJHHUTENbCTBA.
CtunucTUyeckas 3BOJIIOLUSA penepTyapa CONpPOBOXAAaJach M3MEHEHHUEM HCINOJHUTENbCKOTO S3bIKa.
TpancdopmupoBasvch NpeACcTaBJeHUsA O TeMOpe, apTUKYAAL UM, AUHAMUKE, arOTUKEe, BUOGPATO U XapaKTepe
3ByKOH3BJiedeHHUs. [I[py 3TOM TEXHHYECKOe pa3BUTHE HHCTPYMEHTOB U MCIOJHHUTENbCKOHN IKOJIbl HENOCPEJCTBEHHO
CTUMYJIMPOBAJIO MOSIBJIEHHE HOBBIX KOMIIO3UTOPCKHUX pelleHUi. UHTepnpeTanus B JAaHHOM KOHTEKCTE BBICTYNAET KaK
ocob6as ¢opMa XyZ0’KeCTBEHHOI'0 MO3HAHUS MY3bIKaJIbHOTO TPOU3BeZeHUs. Ee kauecTBo onpe/iesisieTcsi CIOCOGHOCTBIO
HCIIOJTHUTEJISI COEIUHUTD TOYHOCTh OTHOLIEHUS K aBTOPCKOMY TEKCTY C NOHMMaHHEM HCTOPUKO-CTUIUCTHUYECKOTO
KOHTEKCTa U MHAWBU/YAJbHBIM Xy 0’KECTBEHHBIM MbllJIeHHEeM. TakUM 06pa3oM, COBpeMEHHO€e UCIIOJHUTENbCTBO
TpebyeT KOMIJIEKCHOTO NOJX0/a, TPU KOTOPOM TeXHHYeCKasi BUPTYO3HOCTb He IPOTHUBOIOCTABJISETCS XyA0XKECTBEHHOU
COJIepP>KAaTEeJbHOCTH, @ CTAHOBUTCS CPeJICTBOM ee pacKpbITUsA. UMeHHO eJUHCTBO NpodecCHOHANbHONU TEXHUKH,
CTUJINCTUYECKOW KOMIIETEHTHOCTH U Xy/10XKECTBEHHO-00PAa3HOTO MbIIJIEHUS O3BOJISIET PACKPBITh MHOTOYPOBHEBOE
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coJiepKaHue l'[pOI/I3Be;[eHI/II‘/JI AJIA CTPYHHO-CMBIYKOBBIX HHCTPYMEHTOB. HepCl’[eKTI/IBHbIM HamnpaBJIECHHEM [La)’[bHeﬁLHHX
I/ICCJIeﬂOBaHI/Iﬁ ABJIAETCA HU3y4Y€eHHUEe UHTEepHnpeTAHUOHHBIX MOAeJIGfI OTAeJIbHBIX HpOI/IBBeﬂeHI/Iﬁ pa3JTU9IHbBIX
HCTOPHYECKHX 3II0X, a TAaKXe CpaBHHTeJ’[beIﬁ dHaJIN3 UCIHOJIHUTEJIbCKHUX INKOJI U COBPEMEHHBIX MOAX0OO0B K
HCTOPHUYECKHU PIH(l)OpMI/IpOBaHHOMy HCIIOJTHEHUIO.
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